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A PANORAMA OF CHINESE COMIC STRIPS 
CONNECTED IMAGES FROM ABROAD 

From 13 February to 9 September at the Comics Art Museum 
 

 
 

The decision to devote a major exhibition to Chinese comic strips one day was 

made some time ago and now the Belgian Comic Strip Center is delighted to announce 

“A Panorama of Chinese Comic Strips” will take place from 13 February until 9 

September 2018. With the backing of the Chinese authorities, this key event will 

showcase the extraordinary richness of an art which covers several genres, from 

calligraphy and illustrated legend to Manga. It has been several years in the making, 

necessitating a number of research trips, and would not have been possible without 

the participation of the “China Arts and Entertainment Group”. It answers some 

simple questions: What do the Chinese read? Do they read comic strips? Is this art 

just as popular in Beijing as it is in Brussels? 

 

 

 

 
Comics Art Museum 

Rue des Sables, 20 - 1000 Brussels (Belgium) 
Open every day from 10 a.m. till 6 p.m. 

Tel: +32 22 19 19 80 - www.comicscenter.net - visit@comicscenter.net (public) 
 

http://www.comicscenter.net/
mailto:visit@comicscenter.net


The oldest illustrated Chinese book was printed by wood block in the year 868, 

well before Gutenberg invented the printing press, however manhua (Chinese comic 

strips), like its Belgian counterpart, did not really take off until the first half of the 20th 

century. Mr Wang, the first Chinese comic strip hero to make a regular appearance, 

was born in 1929, the same year as Tintin. And China’s most famous comic strip 

character, San Mao, was created in 1935, the year of first publication of The Blue 

Lotus, which recounts Tintin’s adventures in China. 

However, Chinese comic strip culture also has the lianhuanhua, which originates 

from an ancient tradition of telling stories in pictures. These small volumes, measuring 

12.5 x 10 cm, were created for the ordinary people. Each told a complete story, with 

an illustration and narrative on every page and were often printed in millions of copies. 

Although the printing quality was poor, their illustrations were often genuine little 

masterpieces. 

At the dawn of the 21st century, when China opened up to the world, Chinese authors 

found new sources of inspiration in European, American and Japanese comic strips 

and adopted the storyboard with dialogue in each small box. While adult fans took an 

interest in western-style comic strips, the younger generations, who had been brought 

up on Japanese cartoons, found a passion for Manga. 

Regardless of the genre, it is always the most talented authors in both China and 

Western Europe who end up making their mark. When you consider that China has a 

population of 1.3 billion, there is every likelihood that you will discover some of the 

best authors on the planet in this exhibition. 

 

Curators: JC De la Royère and LUO Yiping 

 

 
Zhang Leping, San Mao 

 



A PANORAMA OF CHINESE COMIC STRIPS 
CONNECTED IMAGES FROM ABROAD 

 
An exhibition produced by the Belgian Comics Strip Center in collaboration with China 

Arts & Entertainment Group. 
 

With the support of the Brussels-Capital Region and the People’s Republic of China. 
 

Curators: JC de la Royère – Luo Yiping 
Texts: JC de la Royère – Luo Yiping 

Layout: Jean Serneels 
Production: Isabelle Debekker 

Translation: Philotrans 
Copy-editing: Willem Degraeve - Marie-Aude Piavaux 

Management of Originals: Nathalie Geirnaert - Dimitri Bogaert 
Framing: AP Frame - Marie Van Eetvelde 

Graphics: Pierre Saysouk 
Enlargement: Sadocolor 

Audiovisuals: Manuel Fernandez 
Technical installations: Jean Serneels and the BCSC’s team 

Communication: Willem De Graeve - Valérie Constant - Marie-Aude Piavaux 
 

Prior study made by JC De la Royère and Ferry Van Vosselen 
with the collaboration of Wang Ning, Thierry Robin, Laurent Mélikian, Jin Cheng et 

Connie Lam. 
 

The exhibited original works have been loaned by : Jin Cheng Cartoon Art Museum, 
Wang Ning Total Vision Beiling, China Art Museum of Shanghai, People’s Fine Arts 
Publishing House, Picture Stories, China Book Company, Guangdong Art Museum, 

China Cartoon Publishing House, Liaoning Art Publishing House, Zesheng’s Art 
Studio, Juvenile & Children’s Publishing House, National Art Museum of China. 

 
The Comics Art Museum kindly thanks Niu Hongfei, Xiang Shihai et Zhang Miaojing 
(Ambassade de Chine à Bruxelles), Marie Laureillard (Université de Lyon II), Wang 

Ning (Total Vision), Vanessa Frangville (Institut Confucius de l’ULB), Lynn Xie 
(Comicfans), Brigitte De la Royère (Euchan), Yao Guo qiang (Asia Cine-TV), Connie 
Lam et Gordon Lo (Comix Home Base) et le Centre Culturel de Chine à Bruxelles for 

their help and involvement. 
 

 

 
 
 
 
 
 



Introduction of the exhibition 
 

Discovering manhua, the general term used to refer to Chinese illustrated stories (ranging from 
comic strips to illustrated books and press caricatures), means to rediscover a graphic art that is not an 

exclusively western invention, far from it.   

 
Whereas the most ancient Chinese illustrated book, reproduced by xylography (block printing), dates 

back to the year 868, well before Gutenberg invented printing, there are certain similarities in the dates 
that are striking: Mr Wang, the first hero who keeps cropping up in Chinese comic strips, first made 

his appearance in 1929, the year in which Tintin first came upon the scene. Whereas San Mao, who is 

the most famous Chinese character of all, was first created in 1935, at the same time as The Blue Lotus, 
the story of Tintin’s adventures in China! 

 
However, Chinese comic strip art, also includes lianhuanhua, a term coined in 1927 in Shanghai by 

the publishing house Éditions du Monde, the principle of which goes back to a thousand-year-old 
tradition of illustrated storytelling. These 12.5 x 10 cm booklets, which were created for popular use 

and designed to be rented out from the outset, contain a complete story including one illustration and 

one narrative per page. They were often printed in millions of copies, and they reveal illustrations that 
are real masterpieces.  

 
Mao Zedong encouraged these ‘linked images’, and they were used as a tool for propaganda and 

disseminating essential culture and teachings to the Chinese people. During the Cultural Revolution, 

they became subject to severe restrictions. In 1973, the Prime Minister Zhou Enlai gave them new 
impetus. Upon Mao’s demise, the restrictions were lifted and the lianhuanhua experienced a golden age 

in the early 80’s, when they started opening up to new genres, such as detective novels, science-fiction 
and the adaptation of foreign literary works. However, in 1985, with the deregulation of the art market, 

most artists abandoned lianhuanhua to dedicate themselves to painting, which became a much more 
lucrative occupation.  

 

With China opening up to global markets, the following decade saw the discovery of European, American 
and Japanese comic strip art, which provided a new source of inspiration to authors who were adopting 

the principles of plates divided into panels and including dialogue. Whereas the initiated adult audience 
is interested in comic strip art that is inspired by the West, the young generations have a passion for 

manga-style comics, as they have been spoon-fed on Japanese cartoons from their early childhood. 

 
In China just like anywhere else, regardless of the genres they work in, the most talented authors end 

up ruling the industry. It is highly likely that, in this exhibition, you will come across some of the best 
authors in the world, selected from among a population of one billion three hundred million Chinese 

residents. 

 
JC De la Royère  

 

 
Benjamin 



History and Cultural Memoir of 20th Century China 

The ‘Panorama of Chinese Comic Strip Art’ is a very special programme that has been organised 
by the Minister for Culture of the People’s Republic of China and the Comics Art Museum. This exhibition 

of wonderful comic strips, which has been jointly organised for a European audience by the Chinese 
and Belgian curators, aims to show visitors how Chinese comic strip art has developed from the 20th 

century up to the present, and also to provide an insight into Chinese history.  

 
Three years ago, the Brussels Comics Art Museum started preparing for the centenary comic strip 

exhibition entitled ‘Panorama of Chinese Comic Strip Art – Linked Images from Overseas’, and performed 
an in-depth study of the development of Chinese comic strip art. Its collaborators have visited China on 

several occasions, and have remained in regular contact with the comic strip art collection departments 

and private collectors to enable the curator to draw up a project that carries great academic weight. By 
inviting the Minister for Culture of the People’s Republic of China to take part in this project, the Comics 

Art Museum aims to produce the most complete presentation of Chinese comic strip art from the 20th 
century up to the present and to draw up a most authoritative research project. 

The Minister of Culture has appointed me as the curator for China. 
 

After examining the halls of the Comics Art 

Museum and co-ordinating my efforts with those 
of its director Jean Auquier and curator, Jean-

Claude de la Royère, I devised a Chinese scenario 
based on the Belgian scenario. As the final 

exhibition project, this scenario is very much 

appreciated by the Minister of Culture and by 
Belgium. 

The final project has been designed with full 
respect for the scenario of the Comics Art 

Museum. The Belgian scenario is depicted 
vertically along the political, revolutionary, 

propagandist and educational line of Chinese 

comic strip art, by dividing 20th century Chinese 
comic strip art into several sections, such as ‘comic 

strip art and sequential images dating back to before the Sino-Japanese war of 1949-1965, sequential 
images used for revolutionary purposes, sequential images from the time of the cultural revolution and 

sequential images from after the era of Mao Zedong and Zhou Enlai, followed by contemporary popular 

comic strips’, from which 150 works have been selected. 
 

The concept includes key words, such as ‘panorama’, ‘foreign nation’ (from overseas), and ‘image’ in 
the title of ‘Panorama of Chinese Comic Strip Art – Linked Images from Overseas’, and the exhibit 

includes a panel of Chinese comic strips depicting 20th century Chinese history. ‘From Overseas’ means 

to accurately convey the Chinese stories to a western audience – the national civilisation, Chinese 
humour, revolution, human emotion, eastern towns. ‘Linked’ (sequence) means to relate 20th century 

Chinese history through the medium of comic strip art, by displaying comic strips that were well-known 
in China during particular periods. ‘Image’ is the medium used to depict the modernisation that has 

taken place in 20th century China. 
I have therefore modified the linear model of the Belgian scenario by placing five sections side by side, 

with each section extending to form a chronological historical timeline. 

 
 

LUO Yiping, Chinese curator of the exhibition 

 

 

 



BELGIAN COMICS ART MUSEUM 

An accomplished attraction located in the heart of Brussels, the Comics Art Museum has 

been honouring the creators and heroes of the 9th Art for more than 25 years. 

The regularly renewed permanent exhibitions and a diversified programme of temporary 

exhibitions enable visitors to discover the countless aspects of comics art. Tintin and the 

Smurfs lead the way towards further adventures, an encounter with a world where creativity 

has no limits.  

Enhanced by an exceptional Art Nouveau home designed by Victor Horta, the Comics Art 

Museum is just as much a tribute to the pioneers as a glimpse of contemporary comics art. 

      

      

      

(Photo ©: Daniel Fouss/Belgian Comics Art Museum, 2017) 

 

Belgian Comics Art Museum 
Rue des Sables, 20 - 1000 Brussels (Belgium) 

Open every day from 10 am to 6 pm 
Tel: +32 22 19 19 80 - www.comicscenter.net - visit@comicscenter.net (General) 
 

Press Contact (Comics Art Museum): Willem De Graeve 
Tel: +32 (0)2 210 04 33 – Mail : willem.degraeve@stripmuseum.be or press@cbbd.be 

Press pages: www.stripcentrum.be/nl/pers - login: comics, paswoord: smurfs 
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mailto:visit@comicscenter.net
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